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HART & SON, 
Violin Dealers and Makers, 


and Experts in Old Violins, 
28, WARDOUR STREET, LONDON, W. 








ESSRS, HART & SOW are widely known throughout the world as dealers invthe 

- violins of the old masters of Cremona and other famous schools, and their Spinion as 

judges is accepted as final.. Their collection of violins, violas and violoncellos is indis- 
putably the richest and most varied in the world. 
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If intending pdirchasers will communicate with them, and give an idea of the class of 
instrument they seek, every information will be furnished by return. 


the late Mr. George Hart, is recognized in England. 

France and America as the standard work on the, sub-. 

ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 





While Hart & Son have a unique collection of such famous instruments as*those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special! pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both ‘to the professional and the amateur, These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 

, Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe and the United States. 


oa ‘The Violin; Its Famous makers and their Imitators,’ by f 
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BROADWOOD’'S 
NEW STEEL BARLESS 


-PIANOS. 


UNSURPASSED FOR 














Purity, Equality and Freedom of Tone: 





Illustrated Catalogues on Application. 


BROADWOOD'S 


: } 
==Conduit Street, London, W.= - 
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Composers of our Day. met with much favour when performed early 


this year, as did also some settings of Shakes 

Whose works are included in the Opus Pete which were written about the same 
; time. : 
As an accompanist and teacher, Mr. 


Mr. W. Wells Harrison. Harrison is well known in his own district. 
\ s baaee: linn: ities) t hf tev tebe bbeok 
Mr. W. Wells Harrison, whose song, ‘My He has also interested himself in orchestral 


Edition. 


music, and is a member of.the Ripon Orches 
tral Society, in which he plays the tympani. 
His compositions includes five song cycles and 
over fifty single songs, as well as some part 
songs and a suite for ’cello and piano. 

Though residing at Ripon, Mr. Harrison 


Captain,’ is just being issued by the Opus 
Music Co., was born in Ripon in 1886, being 


the only son of Mr. W. Harrison, J.p., of that 


> commenced the study of music at the 

age of 17, and in two years showed such | Somer grn. W er 
vatiniiinn teltihed dine nlecind tees aie: tiaie spends a considerable portion of his time at 
aptRe 7 ag Harrogate and Leeds, He is at present 
J. Crow (late onganist of Ripon Cathedral), pi i Rr A ca BM 
who predicted a brilliant future for him bates tod RS Oe eee 
During this period,:Mr. Harrison produced ‘Y™CS (2R© Set) 
and conducted some music by a local composer The Classical Concert Society once more 
at the Ripon Historic Festival of 1906. His, gives us ten concerts this season—-]oachim’s 
studies in Ripon ceased at the death of Dr. legacy—-under the able direction of E. L. 
Crow, when he moved to the Yorkshire Train- Robinson, No. 7, Wigmore Street, W. 
ing College of Music, Leeds, becoming a pupil La Société Internationale de Musique. 
of Mr. Albert Jowett, Mus: Bac., the principal The publication of Le Chansonmter de l'arsenal 
of that institution. (Trouveres de XII®:XIIT® Stécle) by the Paris 

Here he studied the teaching of singing and section of the International Society of Music 
harmony, and having proved that he possessed proceeds apace. Five parts are now issued, 
considerable gift for composition, was per- and it is expected that sixteen will complete 
suaded'to take. further lessons in order to fit the work, forming two volumes :—(1) the 
himself for this branch of art. photographic reproduction of the manu- 

From 1908 to the beginning of 1910, he script, (2) the introduction, transcription of 
produced many songs, some of which were the melodies in modern notation (by Pierre 
performed in public with great success Aubry), and bibliographical notes (by A. 

Towfrds the close of 1910, Mr. Harrison Jeanroy), Each part contains 32 photo 
devoted a considerable amount of time tosong plates and from 8-16 pages of engraved music 
writing, producing four song cycles: One of and costs 8/6 nett, but subscribers undertake 
these, ‘ The Longing Heart’ (for tenor voice), to purchase the whole work, 
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THE CREMONA. 


True Beauty. 


Does beauty fade? Ah, no! not if the soul 


Shines through its earthly mould, 
And the imprisoned spirit finds its goal, 
And, as a lamp alight, 
Flash forth its lambent light 
Into the murky night. 
[rue beauty cannot die! it lives for aye, 
*Tis God’s‘own royal seal 
Sign of His presence—does not pass away, 
But sinks into the heart 
And shines, like star apart, 
From all life’s fret and smart. 
A promise too of fair and deathless life, 
When these lives cease to be, 
In that blest land where sorrow, pain and 
strife , 
Can vex us never more, 
Upon that golden shore, 
Where love reigns evermore ! 


EMILY A. HILL. 
‘ Dylan.’ 


1 fvon page 103). 

) prano, and how even 

ut of Endymion. H 
edient of making thim 
1 his travels, which 

‘head! The accom 
lloward de Walden, 

mething simuila: 
nified (personificati 

religion, but life of romance), 
is noend of human passions, and 


1 wondered how Keats 


icltions, and sin sufferings and joys. ‘ Keats 
loved to follow the Greeks in dreaming of the 


of natur l embodied in concrete 


ictivity and grace ’; in 
belungen Ring’ and 
Arabian N ight 5 
ttelletto d’amone 

(the eye in a fine 

y Wagner (but: th 
dthe ‘ Ring’) 

Hoy ed | mi 

ision evel higher 

f the mighty chorus (¢ 
,at the sound of the din 
horus) which Wagner 
as a rule, ends in a 
kind of whirlwind of 
cumulate, which makes 
Madame Simonetti-Bleiner 
fectionately) done; but 

tne Scotch ourn is 


r tone poet-deserve the name sublime and 


step into the very front rank, or rather throne, 
of Brit Imagination and the power of 
sound. All of the Coleridgean, Keatsian, and 
Byronian type, too, claim him as an un- 
crowned king. Whether he is Shakespearian, 

rennysonian, likewise, Iam not quite cleat 
peradventure he is too demoniac for that 
(Goethe’s favourite word for Byron, Shake- 
speare was not demoniac—by God!), but yet 
there may be all in all in him. I know he 
can be ineffably lovely as well as. terribly 
tremendous—the iolet and heghtening ! 
( Teil France that I will lighten in his eyes'!) 
He is a worthy champion and type of music 
elf—Pallas, Athenae, Aphrodite and 
Herae, Apollo and Jupiter, in one. In fact, 
we should not comprehend the word poetry 
without music. It is strange to think that 
‘The Son of God’ knew it not. After some 
lous chord-work, in which *the magic 
magically employed, ¢g., that in 
d by that in do; the wild arabesque 

of Kundry 


is a bit of 
unfailing.) 


(2 i) 
The full close, in C minor, is simply grand 

(page 134). 

My motionless abode 

He goes on (these monologists ‘ could go on 
for ever’) finely, but, I fancy, too long—a 
fault which the opulent composer rightly 
blames in Wagner himself —inconsistent long- 
windedness! Let him beware of that quick- 
sand. No matter how good the music may 
be, gud music, interminable monologue at last 
bores to death, especially everlasting do-do- 
»-sol-sol-solism. However fine the harmony, 
we want to hear the Voice (the Voice said, 
Let there be light !), and that in the form of 
melody—the youngest darling of Heaven! 
We have a bit in the andante espressivo; it is 
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Oxford Circus (Central Lonaon &3 Bakerloo). Tottenham Court Road (Centra? Londo 
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ALSO LEATHER COVERED. 


PNEUMATIC CHIN REST 


SOLE MANUFACTURERS the Violin Experts and De 


JOHN AND ARTHUR BEARE, 
No. 186, WARDOUR STREET, W. (One door from Oxford Street) 





THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Huctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
¢ DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 


TERMS—Ten per cent. on the price realized. 
Valuable Instruments can be included in this Sale if received promptly. 





GLENDINING & =a ‘Lta., 
7, Argyll Street, Oxford Circus, London, W. 





emesis a 
a 


7. = 








SE EE IS a a 





EDWIN ASHDOWN, Ltd. 
MODERN MASTERS ALBUM. 


RR VIOLIN AND PIANO 
pir Po; 1ski, 
ho hez, Elgar 
Nett 2/6. 
KREUTZER’S STUDIES. 

rhe celebrated forty studies, with treatise on the art 
of bowing, etc t ind = fii red b 

J. 1 Nett 2/-. 


mprehensive Scale & Arpeggio Manual 
OR VIOLIN, 


LEON J. FONTAINE, L.R.A.M., A.R.C.M. 
PRICE 3- NETT 
VIN ASHDOWN, Ltd,, Hanover Square, London, W 


ae meee weseee boners 





Note Change in Address. 
CARLO ANDREOLI 
VIOLIN EXPERT & DEALER 


10, Flanchford Rd.. 
SHEPHERDS BUSH, W. | 
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MUSIC 
| Descriptions. 
ua the rata Vy H le J 


THE OPUS MUSIC CO. 


2, LEICESTER SQUARE, 
LONDON, W.C. 


ee ‘ . 
If Violinists who require Attractive Solo: 
for the Concert Platform, Drawing-Room, 





or ‘ Teaching purposes, should send for 
List of Opus Publications. 
Six CHARMING SOLOS 
Chant Si , Of ), Bad 
by |. H. Pitt .. nett 1 4 
; Vi tor 
| Eg 
Ca ( | ill ! j 
( ] } by |. H 
11 i 1 _ 
(a \ le] use - Zz QO 
f the Pines (Romanza), 
28, by He rt H. Hainton 2 
“A ine VWinlhateals 


GEORGE WITHERS & SONS. 
































THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 
Personal attenti te n : epas | IMPROVI 


MENT IN NI > mac a Special 


16, Dr. Johnson ieade: BIRMINGHAM. 


By St t AProints H.1 T DI Ei BURGI 





ILVER MEDAI ' rIONS ht SL 
I 


FOR VI 


C. ‘BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 
Manufacture J rter he finest Ft ! Stri 


16, "ow welt pens LonooNn, W. 


‘EPC } GF M rRING 


ZANETTI & SON 
Violin Experts, ; A a Repairers, 
19, TOWN hiss AVENUE, BOURNEMOUTH, 


Finest Soloist’s St ings a Sq lity 
In ion of our High-Cla Sctagedaie anal 


L¢ 








THE OPUS MUSIC co. 
WORKS BY FREDERICK KESSLER. 
OPUS EDITION 
Wholesale Agents: GEORGE WITHERS & SONS 


Stook N et 
19 Three Fantasies, Low V and inoforte. I 

by Tl Moore ‘A Night Thought 

‘A Reflector Sea (c) ‘To the I } 2 0 
28 Interludes. Four, pieces for P f 20 
16 Three Studies. For Pianoforte 4 26 
108 Phases. Three pieces for Pianofor << {a 
106 Eucharistic Hymn, For Treble Voices and Organ 

re PR ; 8. 


22, LEICESTER SQUARE, LONDON, W.C 


me ap © omnemenee: eae 








Geigenzettel Alter Meister, 
gras " 7/6 each, 


AINED } 
THE SANCTUARY PRESS: 
o. 3, AMEN CORNER, E.C 


Rudall, Carte & Co., 


Ltd., 
Have the SOLE AGENCY 
th famo US GEC IRGES 


MOUGEN OT 


Violins, Violas, 


and Violoncellos: 
—____ @. 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin, 


/ 
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‘DYLAN.’ 


that immortal rase which! 
( odetta Ol | f : 


ubert’s 


rms the inefta 
heme in A 

in G flat (waltz), and 
; i n tact, it 
in ¢ rv 


hoven’s | flat 
occurs 1n 
and ‘] nus 


om- 


mour! i 
\lberic! David 
(likew3) Musical « 
is NOV 


that 
some quite 


] ; 
NY-roolec 


ve nlieasure 
ve pl ure 


wswummate 
ylan,’ and 
‘ Hail, King 
We voing 


to get ri f this ‘Hail King!’ in opera ?), 
followed by 

hs + } 
Whici vet concea 
a jolly ood fell 
this immensely fine w 
flights ’ 


semi-Sslang 
‘For he ts 
poorly) reviewin; 
have but taken 
and dip] nes of barelv 
the rich great de Pp 

| not do otherwise, 
ontain 


true feeling)- 
.s 
‘swallow song 
‘hed the surface of 
cy and feeli: y : couk 
ilmost every bar, 
a whol 
he hardwork of it h not 
Transposition has 
brain, and it 
Holbro 
id ypt 


vhereby 


beach of jewel ! | 


thos 


have be 
treble clef. 
In conclus 
ivowedly W; 
it is eminent! 
has no1 i 
all flagrant 
him 
y the chorus. it were 
more Wagneria 
ifford to have an vork 
ially by an Englishman. 
Chapman did of his Homer, I have done 
the work I was born todo! If he will only 
use move the soul of music (though I admit 
harmony is a’soul too, nay, a great deep) and 
will entire and 
Lebe hoch! 


vastly 

we could well 

that species 
He may say 


€ pes 


De ne 
Lh, | 


ruby 


less monology, he 
perfect . crysolite, ot 
Joseph Holbrooke. 


‘The Violinist.’ 
A Violin by 
Joseph Guarnerius. 


By REV. A. WILLAN. 
jy ] , 


varnish. 
ana tl 
casnal o 


workmanship tl 
SEI VE i 
the highest 
mastei 
This violi 
this maker, is slightly 
in length. 
the ex: on 
varnish, is perfect in condition. 
holes are longe! 
of Amati or Stradivarius, bu 
of the maker and well suited to | 
The general style, though orig 
newhat that of Mag; , and 
st of the violins o 
1 his in 


y under fourt 
It is substantially b 
f the loss of 


and les: rat 
tare 


inal, 
( hows, 
don 
de} pirat 
Ochool, There is ne 
attention to the 
by Amati, and 
a primitive sin 
pleasing to the 
proportion ot! 
The varni 
quali 


In quantity 
texture. Unde 
' 


substratum of | 
edges where the e> 


a) 


corners 
modified 
licity 


ter] 
worn off, and the loss of 1 
through wear adds to the pi 
ance of the instrument. 
l violin is @a 
and is beautiful in the 
and the dark « 
qi ility forms a fasc} 


he tone of this 
extreme, 


mellow: 


1 


rich and 
tralto o 
contrast to the pure soprano of the Strad. 

The history of this violin, ki 
*Tarisio’ Guarnerius enin the 
page 88) and this fine example of Cremonese art 
in th 


purest 


wha 


sonnet (S¢ 


is NOW : posse nof F. Smith, Esq., of 
Bowdon, whose splendid collection include 
the and ‘Amberst’ Strad 

violins. it 


many other. fine Italian 
nothing, however, from being insuchillustriou 


, and 


‘Tuscan’ 


user 
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, ‘ 
pany ii the writer 1s not alone in looking 
I li b I wa characte t) 
rument < possibly tl ‘gem’ of the 


George Withers & Son. —A new catalogue 


i l 1d i his firm are ) 
‘rratulated on their ac emént. We giv 
an illustration in r plates of theu 
howroon ind workshops. J r premises 
ha é peel alter l ana 1 ro i ind ire 
¢ h 1 h n leicester Square 
N 22, next d tn \ in bra 
Mr. Emile Simon, who gave the first 
recital of the aucun iS n Thursday, 
Ser el St |) 1- ‘cellist, ell 
iown r in America He has % 
| il Lone houg no pe erful L} 
| " | with Corell Sonata in VD 
ninor, and a j t earnest and yn lentiou 
rend WY \ iS Vell, (he accompanist il. 
lu Moat, afierwards contributing two 
n com] ions of considerable merit 


l‘ombre’ and ‘ Valsette.’ The Variation 
Mozart’s Flaite Mapico (Beethoven) wer: 
1d we heard both ‘cellist 


and pianist to greater advantage 1 Lalo’s fine 
Concerto, the evme he particularly 
graceful. Debussy’s work was represented by 
i'n bateau,’ and Saint Saéns grand ‘ Allegro 
\ppassionato ’ ik the place of Popper's 
Papilon,’ wv » named on the pro 
unme. M lmnon vives one the Mpre on 
a iy AD ¢ and painsté ng performer, 
but one could desire here and there a greater 


degree of warmth and feeling. 


W.R.M. 


‘The Cremona.’ 


Notatu Dignum. 
lal SubDscr 


Che Annt 1 to the ‘ The Cremona 
wo Shillit ind Sixpence, post free to all countries 
the Postal Union. All subscriptions should be sent tc 

rhe ¢$ iry Press, 
\« 3, Ame r, taternoste IX¢ FE 

Al Thanuscrit I tter nite le t sider 

ation by the Edito h 1 be written on one Side of 
the pap nly, an ldressed to ] ICHOLSON SMITH. 

1} Propriet ; 1 | t lcome criticisms 

ind article on ! bject but do not 
iold themselve pr rhe 1 any way for the 
opi expre he re bility remaining solely 
with the write 


All copy, advertisements, notices or alteration: 
must reach us not later than the 7th of 
each month 


The ‘ Musical Mail.’--Glasgow should be 
proud of this little aper, and we would 
especially mention the illustrations, ‘ lypes of 
Instrumentalists.” September contains ‘ The 
Double Ba by Cyril B lay—really clever. 


THE CREMONA. 


Queen’s Hall. 
October 4th. 
\ very representative audience greeted 
Mme. Carreho at her first appearance this 
ison, after an all-too-long absence. Her 
playing, as ever, was marked by great force- 
fulness and poetry,a judicious combination of 
these two qualities giving a pe rfect musical 


result. The much-played Chopin Sonata in 
B minor, op. * ippeared in its best light ; 


clearness of vision, artistic restraint and 
fluency made of it a work to be heard and 
he touch of the true musician 


ven by the restraint which marked 


remembered | 

iS gi \ 
the opening of the final movement, giving the 
performer ample scope for building up the 
structure to a climax that told visibly on 
the audience. Schumann’s Si nata, Op. 22, and 
) illed * Keltic’ Sonata were 
the oth ig works 1 the scheme, and 
the excellence of their interpretation roused the 
hall to great enthusiasm. Numerous recalls 


and encores were the order. }.P. 
Interesting Music at 


Messrs. Schott & Co. 


(Concluded from page 98). 

Chose dainty trifles of the late Seventeenth 
ind early Eighteenth Centuries have of Jate 
years become exceedingly popular. The old 

ince-forms of Martini, Rameau, Gossec, 
Mozart, etc., have been endowed with a new 
life, undoubtedly far more vigorous than that 
which they enjoyed in the days of their youth. 
Three men bave principally been responsible 
for this resuscitation—Willy Burmester, Fritz 
Kreisler and Mischa Elman. Messrs. Schott & 
the 


Co. are the publishers of those edited | 
last two, and very neatly and correctly have 
they issued them. In the Kreisler series are 
to be found many pieces hitherto unpublished 
in any form, of which the famous violinist 
possesses the manuscripts. The Elman series 
contains chiefly those which its editor has 
found successful for concert use, by personal 
experiment. Both series are excellently 
produced, and, as is almost unnecessary to 
mention,thoroughly well fingered and phrased. 

Schott’s list also contains a host of new 
nusic by living composers, in various degrees 
of musical excellence. Naturally, in so large 
a quantity, a great deal of chaff has to be 
winnowed in order to discover the wheat, but 
even the most mediocre attempt at composition 
will undoubtedly find someone to whose taste 
itis. We congratulate Messrs. Schott upon 
the general high standard of the music they 

ue, and upon the beautiful way in which 
they produce it. : 


ry 
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“EDITION CHANOT.” 


CATALOGUE OF COPYRIGHT VIOLIN MUSIC. 
Special offer to readers of ‘‘ THE CREMONA.” 


fo further popularise this already well-known Cat 
nmenced in the April numbe: 

Nos. 301 to 350 of the ‘‘ Edition Chano 

ich, 5s. pieces at 5d. each, 6 
penny extra for each piece, al 


logue, 
Wilil D¢ itas 1 \ 
pieces at 6d. each, and 7s. pieces at 
1 under the following condition 

hat not less than one dozen pieces be selected. 

es be made by post « 
1at no duplicates will be sent to any one person 

it the coupon herewith printed be sent with the ord 
hat the order be sent before the issue of the 

in id Colonial mail vil 


I. 


hat applications and remitlat 
: A he 

I nth portion (No, 
receive due time allowance. 

It is intended to continue this offer from 1 t 


All remittances must be le by P.O 


r 
; 
T 
I 
I 


( rt 100, at 50 per month 
.. P.O.O., or paper money of the country of d 
.. W. CHANOT & SONS, 5, SOHO STREET, LONDON N 


fo all who send an order regularly every month we will send the latest 25 copies 
(Nos. 1101-1125) of the ‘‘ EDITION CHANOT ” free of cost and carriage paid. 


~~ Save your Receipts and send them with your last order, 
SEVENTH COUPON, OCTOBER, 1911. N.B.—“ NET” PRICED WORKS are not included 


ec 


In thi rile 


tbilee M BARRI, ODOARL\ 


REINAGLE, J. Violone 
TOURS; BERTHOL 
Brillant 
HAUSER, M ( 
MAUNDER, J 


NICOLE, 


PAPINI,G. Marche Nuptiale, 3 vns 
TAYLOR, W.F. Suitein ¢ 
- No. 1 
» Sai 
ing 3 
No. 4. Gavotte ; 
No. 5. Gigue... se DANCLA, CHAS. 12] 
No. 6. Chaconne ‘3 
The six together net 3 (3) 350 
Please pen through numbers selected. 
» following i cat ss vy the de 
very moderate, Ist position 


difficult : (7) difficul 


gree of difficulty :—(r) very easy, 1st 
(4) moderate, 1st position; (5) moderate, 


lifficult; 9g for virtuosi. (*) this sig 


position; (2) easy, Ist position; (3) 
using 3rd position; (6) moderately 
1 indicates progressive difficulty. 


‘ . » . " 
ssrs. F.W. CHANOT AND Sons. Please sénd me...............copies of your Edition as per above offer 


for which I enclose............ 


Address.....+++ ciara dino 
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1 HAVE SOME SPLENDID ar ITALIAN VIOLINS 





sé f made from the finest old Italian w ind covered with a beautiful oil varnish Price 
£5, \Iso 1 ern Ital I king of violin makes irlo Antonio Saratelli. Prices on applicatior 
, V e Tyroles it 10 40 id French at 25 £5 ive always in great demand, as are also my Real Silver Mounted 
JOWS at 56. the ve 21 h, being perf in ever \ i suit f highest cla ork 
, dtrings ill player ible prices. RE ilver G, 6d. and 9d., Acribelle FE, 2d. and 3d,, Padua E, 4d., A and D, 44, 
6d 1 tr r try a san ! 5 n tat 1/9. No the tim end your repair 
w ‘ i Pert factio is 1 Italian } 4 lists post free 
iT ‘ é I . JIM TAIT, Violin Deaier, NISBET, ANCRUM, N.B. 
Wires, ‘TAIT, NISBET 
] gee 
’ - . - ’ . : aT y a } 
THE SECRET OF VIOLIN PLAYING, | « V ~ TL \ A 4 
_ By CLAUDE FENN. LEYLAND KT 6. L | | 4 r e 
y al Dir iyinarket and Globe atr 
mm it Vi Id do without this work : | , ~~ re . 
; ieee anual ; dtuunt din The Dominion Musical 
J ‘ t e wit ! al . 
is nothing better { Exams. ; and particularly and Dramatic Monthly. 
he L.1 M., A.R.C.M., L.T. G.S.M., LS.M., ete tc. 


em nee, 16 Post I e,t 
fHE PHILHARMONIC PUB. CQ., 101, Regent Street, London, W 
Su ibs crib 


f | THE REPRESENTATIVE AMATEUR 
Sale ot Exchange. | AND PROFESSIONAL COMMUNITY. 





( best edition, with all 


s and‘vwol.1: } first edition, 4 Price in Great Britain, 4/«# per year, 
Hawkins’s ‘ His y of Music,’ 1st edit I Pos .. 
: stage Tree. 
bound in § ‘Orchestral sneedote it] ; S 
lso some music (returnable list) } —_~—— 
. AG. Box 257° | Write Sample ypies or Advertising Rates. t 
( nan v 1 ( ull fitted up and ready for | 
. it O if ] | 
pyre aepe Oe rare Sue ae : dhbaiailin CANADA; 
! ( ) ( na pian usic, re irnable p ec 
TORONTO, CANADA. 
) | { ea 
( Italian I 
\ is ¢ el Ba 1 f ee teen | 





Gagan School 75 MES | BL W. Chanot & Sons, 


( al re | | 1 
a | playing order ; x 3 a = 
TIA gies a yer id to be by Furber, in | 0, SOHO ST., OXFORD ST., W. 
beautiful co ion exchange for a typewriter | 
1 conditi Box ( 
] nnet vi | NEW ~ TOCK OF 
Violi t ne 1 Italian, but | 
ha . | epaire 
Violin which belonged to the late Mr. Taphouse, and | High=Class Violin Cases, 
wuyrht ! him tot ! ) , 1Or Sale . 
lin \ i b {10 10] i ) ; . 
Vi i plendid tone, pl | Polished Oak or Leather. Fine Plush Lined. 
I ise ed l ’ ¢ ‘ 


vielinus.” t2. Atietetla Road Ch pham " Latest French Styles 21/- upwards. 





The SANCTUARY PRESS 


UNDERTAKES 
All kinds of Printing and the Preparation 


and Production of Trade Brochures. 


Adaress: No. 3, AMEN CORNER, E.C. 





THE ANCIENT DANCE-FORMS. 109 


ra id ' 
Che Ancient Dance-forms 
By JEFFREY PULVER. 
(Continued from page 100). 
Now, whether the Chaconne, as we 
from German music printed in the S¢ 
and Eighteenth Centuries, reall 
in the Mauro-Spanish danc 
debatable point. m i hink tha 
he Chaconne of the early ( lan Composers 
an entirely ( ‘lopment out 
the Motette he 1] th and Thirteenth 
Centuries, and t 
to do with the dance unt 
derived from the 
its way North from the 
ind the two indepet 
merged; and this suppositio: trengthen 
by the doubts expressed by many authoritie: 
mentioned abx is to whether the C 
was éver a true dance. 
Taking my supposition into con 
we would come to the conclusio1 
a true dance in Spain and Italy, and later i 
France also, but that in Germany it was used 
in instrumental pie« vith on 
¢ [CE] tion to e mentioned later ind was 
known only as such by the Eighteenth Century 
German writer 
W ther 1722) says 
instrumental piece, but 
Was some 
which add 
LVOUI 
Walthe 
which th 


to perform 


eS 


whole, long 
it soon becom monoto 
for the limi i compas I 
it from) making so many variations 
instrumel & 

Nor was this vocal us 
to Germany; we find it in | Ce 


rm continec 
ntii con 
paratively late. De n the last 
third of the Eighteent! ‘ntury, says that the 


Chaconne was ‘a piece of music destined fo1 
he dance’. . . . and adds that this purpose 
was served by sets of vat ions called couplets, 
and that it generally commenced with the 
second beat. This rule wa t rigidly adhered 
to, and I have no doubt that when used as an 
accompaniment for the dance, the Chaconne 
was frequently sung; sharing this peculiarity 
with some earlier forms already treated. 

True it is that we find so-called ‘ Fantasias’ 
in Chaconne form among the works of many 
Italian and Spanish lutenists (Riemann names 
Fuenllana, 1554), but there is: more internal 


tCopyright, Jeffrey Pulver, tort. 


evidence of th 
had their origin in the sung 
in the medizval Motette, 
dance It was by no ine 
musicians at that early pertod 
deal, and it was as easy for 
be tt unsp!] inted South 
As a dance the C! ever popular 
in Germany, nor, compared \ the ilarity 
i other danc } i tner. 
untries to have 
is we find it declining in favour 
Italy, and so on until De 
» know the 
ept in the Frei 


eras were thos 


} 
Cit e 


iy is 


has a rather long one \ct v, Scene 4. 


‘Tdylle suv la Paix’ ( ially interesting on 
account of the ‘ } ol oue (sic) de Versailles (1685) 
which | it yntains. Among other dances 
there is one called ‘Chaconne pour Madame la 
Princesse d nity. * Roland’ enriched bya 
Chaconne of 25 bars with- a repeat, and 
ent) marked gay! The 

played for 

Act . il, 

in the 

ng, alter 

But it does 

dance 

may be 


verywhere eise, it 


had already begun to 


lhe form may 
ny, not 


purely 


i for dar 
ing the Chac ea late, but this need 
not dis} ipidly going out of 
favour, yiel pl >to newer dance 
sd by Lully 
than four 
~haconnes. i 

rt one; but the 
rather | meer. | ; I al represented 


une JM POs ‘ 


ass ‘Ballet di Odi nS t} pe ured in 

the second edition in 1700; an edition which 
contained some music of his master’s (Lully), 
which was wanting in the first edition. 
Among this music supplemented by Lully i 
a Chaconne which brings the ballet to a eloge. 
Destouches, the successor to this famous 
director of the Royal Opera, also used the form 
occasionally in his operas, but by no means 
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as frequently his predecessor did. His 
trae Omphal ayed for the first time 
by the Royal Acade1 fMu on November 
oth, 17 has a fine Chaconne in Act 1, Sc. 3. 
Lelemaque et ( ( vagedie en Musique 
played by th utte academy on Thursday, 
November 15th, 1 itains, in Act 1, Se. * 
urlous sp ne! ere ta Chaconi 
n Bece { na wen 10 I en bemol 
lay, De iber Ly 8929 
h in Z\ : 6, ypical ex ple of the 
( t nea ritten { i} 1 IN po 
of | d Anot!l contained i1 
j } LD ouches’ tl | ballet Ct ill, 0) 
‘danced by the. king at palace of th 
Tuilleries on Monday, 22nd December, 1721, 
al ifter irds ‘reno d at the theatre i 
t} Roy \cadeimy Music in Paris, on 
May Ogun ! ; 
Earlier 1€ icon frequently used 
i] ite yr sets of pre mciuding most 
the fashional al forms, fot iriol 
instruments. Ma 3 blished his ‘ Preces a 
ine et a a V1 ad the four book 
which them i le nine Chaconnes ; 
while t ie Compose! pera, ‘ Ariane et 
Baccl (i is notice n account of a 
rathei O Cha if which it ontalt > In 
\ | =? f \ stil I I nel » be found 
i levos \ct ), where it ends 
ine u | 
\ fine Chaconne in be found in Rebel 
nd Francoeur’s ‘ Ballet de la Paix,” first pro- 


duced by the Academy of Music on Thursday 
nN VIAY I 28 (A tC Il, oc. 4). 


Rameau, perhaps the most deservedly 
ot iposel flo irishing at t t per! d. 

ibute yne specimens of the form 

to ou it. In his Ballet Heroigu Zas ’ 
Keb: ry rth 745), there 1 a composit n 
illed ‘Aa mouvement de Chaconne, which 
how how tl lance ide vanished (even 


vhen used in a ballet) and the movement and 


hythm remained. In ‘Les Indes Galantes,’ 
Raume respects th 1 custom of closing a 
work with a Chaconne by its observance (as 
Gluck also was known to do). 

Li now turn South. As may be 
expe 1 of a dan h was common in 
: Italy bef came to France, we 


nd it much earlier in t former countrie 


\ we have seen above, Chaconne of 
Salomone Rosst’s, bearing t] late 1613, and 
y (alrolan fr rescobaldl (organist ot 
St. Pete it Ro ), dated 1624, are to be 
found and these ire, I believe, the first 
| ited inen f the rm 
t Wing these tw musicians, came 
Milan the famou itenist, writing in 
1623, and Merula, in 16 ut the form was 


scarcely ever very popular in Italy, and, a 
we have seen, did not even enjoy that evanes- 
cent favour for long. The Sonatas and Partitas 
of Vitali, 1 und 5, and those of Corelli, 

)2 and later, although containing nearly all 
{ ther forms, do not embrace the Chaconne 

} nous Chaconne of Vitali notwithstand- 
ing; for in this case it was treated as # purely 


musical form, and appea with Vitali’s latest 
works; thus coming when the form was 
svived, so to say s.an instrumental show 
8CE . In the ed tions W ! ive of it to day, 
rcely m« n tl theme is as Vitali 
wrot if } Partitas of Frescobaldi, 
appearing 637, and containing Chaconnes, 
were not works improving and developing 
; 


the form, but only reprints of the first (1615) 


dition 
\ innot ¢ im that E1 land con buted 
! 1 towards the « veiopment oO the form 
We find some specimens, notably Purcell, 
it is true, b they snow no mu ul advanci 
upon any thi id appeared previously on the 
Continent, a we may look upon thr 
example ‘ ng merely the result of 
n t by the,forelgn musiciar yt 
eriod. 
John Play d’s * Musick’s Hande-maide 
1678 dG) yntaiy one solitary ‘xample of 


the Chaconne, and I think I am right in 


itributing that specimen to Henry Purcell 
was in Germany that tl Chaconn 
ined the high position in music that i 

h to-da As a di it was soon for 


importance it serves the Ip rs of the 

present moment with an almost endless then 
We come across it, in'1673, in a manuscerij 

‘ Sevenada a 5, of Heinrich Johann Franz von 


Biber’s. Here we have a Chaconne which 
>So 
Biber’s char- 
re also made 
ment of this particular Chaconne. It-shows 
There are 
10dox writing; then the 
night watchman, ‘ whom we have to proclaim 
the clock,’ enters with a chant, within the 
hexachord, to the following text: ‘Be ye 
told, that ye may kn the belfrey’s hammer 
hath stricken nine; guard-the fire, guard it 
vell, and praise the Lord and our dear Lady.’ 
This is one of the alternative translations that 
the old German original permits of. The song 
is sixteen b in length, and is, like the rest 
f the Chaconne, written over the usual basso 





icter, life and work, 


Biber as something of a humorist. 


twenty bars of ortl 


rs 


ostinato. Then follow twenty bars of interlude, 


similar in mustruction to the introductory 
bars: the watchman then re-enters with his 


i for February, March, April and May, tor1 
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song to the same text, excep it he intimates 
the ‘hammer’ having ‘stricken /en, 
of nine. In this specimen, with its vocal 
interlude, we see a parallel to that Lully’s, 
mentioned above, in his ‘ Acis e¢ Galatée,’ pro 
duced in 1686. I wish to go no farthe 
parison, nor do I wish to draw any 
luctions from the proximity of the dates of 
suffice it to menti | 

But a moment might be 


Biber’s ‘ A rnetia 


instead 


vith 
the co 
] } 
these ty works ; 
onsidering 


ork of 


loses the partitas 
Harmonia Artificiosa-ario: 
undated, so it is impossibl 
during which thi 
vas written; but I should 
1674 and 1681 It is important te 
form of this piece and its position in tl 
Cannot this avietta bi 
between the Motette 

Georg Muffat’s 
ticus’ (16g0) contains a Chaconne 
shows an abandonment 
observance of which was 
necessary to the form. It cc twel\ 
four or eight bar sections, each repeafed ; but 

begins on the first beat of the bar, and 
is-also no strict adherence to the 
keeping the theme in the ground. 

To be continucd). 

Bosworth & Co.—This firm have removed 
to Hanover Square, and their premises are 
well worth Dr. T. H. Yorke Trotter 
has published through them ‘ The Khythmic 
Method of Music Teaching.’ Price 3d. only. 
The subject is worth attention and careful 
study. The work in question is a brief 
explanation of the principles of the method 
contained in ‘ Rhythmic Grades,’ ‘ Constructive 
Harmony and Form,’ and ‘ Ear-training and 
Sight-singing.’ 

The Henry Watson Music Library. 
Manchester is to be congratulated, not only 
on its Free Libraries and the Quarterly Re d 
issued in connection with them, but on 

ift that has been made to it. Music lovers 
should go to see the Music Library, and 
obtain the Record, Vol. XIII, No. 1. This 
contains regulatio1 and 
borrowing the works 

Breitkopf & Hartel. 
borough Street house hi; 

nportant new catalogues, t 
(t)* Modern Russian Piano Music,’ (2)* Modern 
Russian Music for Solo Instruments, with 
Pianoforte Accompaniment’ (Chamber Music), 
(3) ‘ Russian Composers, including Polish and 
Flemish Composers’ (Orchestral Music), Also 
a delightful little pamphlet on M. P. Belaieff, 
being a short review of his life and work, and 
the position to-day of his musical undertakings. 


period 


] 
1ACE 


the intermediate 
and the 


‘Apparatus Mi 


Chae onne ? 


1ca-organt 
} 


which already 


of certain rules, th 


irlier. thought 


sISTS < twelve 


a visit. 


tructions fo! 


three 


all interested at ve in 
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The Arts and Dramatic Club. 

excellent and 
e first number 
it ce . 


very 


Quite unostentatiously thi: 
‘ful institution has issued th 
f its ontaining, a 


{ profess rs ol 


magazine 
cles of interest to 
written by th sst-known authorities in 
appeal to 
every artistic 
lently ot up and 
ith beautifully-executed pictures. 
portrait of 
We 


ied success 


branch, it mu 1ake a strong 
professior [It is exc 
embellish 
The first number ntains a 
contributo Jeffrey Pulver. 


of journals the unqual 


oul 
wish 
this newest 
it deserves 


H. Wilcox-Lawrance. 
fine musician and composer are 
and his amate hestra is well wort 
by all musician l} niusk 
Kast London. 


»f this 
Starting, 


The classe 
now 

, 
ir ore }joOInNL 


iovers in Sout 


Discord. 
\nyone who pays the least attention to the 
receive that in 
iliation of opposites, and 


Plato on 


nusic there 
| 


subject wi 
is the same 
that been the meaning 


words are ,not 


suppose t ha 
of Heracleitus il ig! 
for | iys that th iS united by 
ny of the bow and the 
is an absurdity in saying 
is discord, 
ill in ast 
y meant Was, 


accurate, one 
disunion, kke t varm 
lyre Now the 
harmony or is composed of 
which are 


} 


what he 


that 
elements 
But 
mony Is COMp 


ate of discord. 
har 
higher 
but are 
“if the 
there 
For 
ymphony 
eement of disagre 
there cannot bi 


which disagrees.’ 


Dp obal ly 
ed of differing notes of 
or lower pitch, which once di 


that 


sagreed 
now reconciled by the art of music; f 
higher and lower 
could br no hat 


‘ 431 } 
notes stil disagrec a, 


} 
iInony cl arly not 


harmony is a symphony, and a 


Is an agreement but an: 
ments, while they disagre 
harmonize th 
Greek is: 


pul ti 


you cannot 

As usual, the 

If Plato bad 

‘pitch,’ we should have fai: 
} 


Greeks did know harmony. 


soravatingly not clear. 
word together, after 
evidence that the 
Parry says they 
1, but did sot use it (mivabile dictu! Were 
they learned idiots? IF that lying perdi 
for 1300 years!) The phrase, ‘ irreconciliation 
of opp s,' grazes ‘resolution.’ The soul 
and e e of music is feeling; hence, 
rds—they are not. mere 

nor do the need to be prepared. 
Schumann was the most intense master of 
Iimigkeit (*‘Oh! didst thou know the only 
touch of love! liscords are angelic 


* 
one 


did 
tncy 


ly intro 


cl nd his dis« 

Vhat a wonderful glance that is—at death 
eavenly Schummerlied, the minor ninth 
rt!—‘* Oh! death 


ove weep!’ 


Sin tie second 


p 
the world, and makes | 
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{ . 2 a ’ 
Art’s Enigma. 
VFHIS bo ting to all at sts, 
h disclosed. Ther 
lieve ipi I Mu 
| y, D1 No Vrit ] i, Lan 
‘ ral gy, 4 ~ eg, Architectt 
| ug 1 )I \ } v4) 
oO mi an icern us, We Will 
l 1n ! ( 1 of all the 
l by neou ition i 
thr ht about m ‘ in irly, 
lat we are l ( 18) y 
Lug I hi la is 1¢ 
rom. natu laving pointed 
it a url i tul ne of the 
‘ complete rt known to u: 
the sensation 
Te het ‘arsa puence 
1 1 enjoyme 
e\ ) I \ Li 1d i 
peculiat finite impr nplet nd 
perfect le é \ ive ceased. ‘The 
v lite it e not all 
pieasan tl vh experienced 
alon i which led by them 
elve re pa ili,:” ve le Sul by \ rt ot 
i¢ reiation | th } Timon “i \t 
F l ie howe if 
o feel | :pleasant ; and of 
this appl 12 | the tru 
nt of at j ry ints ou 
iat it t nt i 1 art 
e} ) [ I hings iba 
htt In 
£3 }i tiy rt 
ri? i 
IN | e, i l 
ult I | i yf art | I 
rte nd ie plea ron The tu 
in Le ry, p { ral, nor is it of 
ny use urpose; but its purport cannot | 
therw nveyed to u H does th 
composet now wh 1 WOrk a ympl te 
‘ of art? Well,t tic faculty 
vern l the a na tion, 1 
if t] b Tit he tne urti tI 


it ti | hre is lacku 
WOl \ n perl ; physicall 
i 
e bette I 1 to desist. { irlotte 
I I< ad \ il jane ei 
I ) witl 
i } iné ' ' 
John I ( pp 
, 
dy ’ ( 
ne 


rl u 1 tl litect have thi 
Di \ I tO l ig th 
It V ra i la "Ww ch 
l t i wit ut th 
f nan Idle holding an 
nce I eral t ul | i nd is 
Ll Very € i! Wi} 5 1 } 
ver { | ed by ibbing ead 
] f I iu I nediun 
r i i} { nd bl plea ura le 





te nent and something 
e facult ve ill imagination, and a 
i ] ] of t > source of th > charm 
f thin w! we call beauty ] uch 
ISIC IS ¢ 
Che a next carrie nm his line of 
ought | | and analyzes beauty and 
imagination-—perhaps two of the most difficult 
words to defin n any language! For these 
lefinitions \ ust fer our readers to the 
ssav 1 in it s} vn th periect 
vor} ot irt 8 | used iri of ja gel 
WoOl but tha vhen so 1 1, the mental 
npression shi | really be the same as witl 
tl or oul n j Lune 
lext we find a most welcome at k on 
‘ programm usic,’ which has been seized 
1 by np of limited creative 
: y welcomed unmusical 
D ie Vl i . by means of a p inted 
: A leluc then elve 
f { derstand it. ¢ rly 
| | 1 and i rt did 
poe was that 
1e) ) inyons mistakip 
y 
Saint loa ll-kno issave, 
( tI rr I 1 irg ume 
\ ( { i ] Nad piasil ivenient 
‘ 
mM a l a ima Nation 
pai l Hes t 1 et 
uttac l UL foul les 
i l ra hil ia f 15 ) é} f 
Ws | We l ( l art gas Ie é nest 
$ Ww pi 1 beaute ¢ n pbius grand 
( LuLp ( y @x j ! 1 r ft une lu 
wide va le formes et une plus grande ltberte 
If v is it that it has resulted in no fit 
usk Saint-Saéns himself admits that 
thing to the beauty of nusic, but 
ful as a wider ftield. Our author, there- 
re, pertinently add ‘The musician fails to 
that composing music is imaginative 
irtistic work, and attaching ideas to music is 


not.’ In fact a programme always suggests 
to the ft e rtist that the compos is not 
i mvey the 














ESTABLISHED BY NORRIS & BARNES...1765 
TRADE 2s | Gelephone 21653 5 City +S 








: MARK, 

















Eien ir _ * 4 — ¢ « aed xx 
. 








+. — 














Vi OLI IN & Bow MAKERS 
v Experts Q@ Repairers, + 

» DEALERS IN. MUSICAL sa 
& tie INSTRUMENTS S_- ACCESSORIES. 
— = 

Ve lOsITS”, / . —~ ry —~, 
WViciar, 22, LEICESTER. SOUARE 
LONDONW.C. , 


NO OTHER ADORESS 


ITALIAN STRINGS A SPECIALITY. 
BOWS RE-HAIRED IN HALF-~AN-HOUR. 











The following Price Lists Gratis on application : 
MODERN INSTRUMENTS AND ACCESSORIES. PARTICULARS 0 











Viotonce|los ete 
(Book lel free Cc ° by P st) 
3 Una SR 


F INSURANCE. 


BOOKLET OF OLD VIOLINS, VIOLONCELLOS, DOUBLE BASSES, BOWS, Etc, 


Vio..—-Try a silk handkerchief over 


Answers covering it fully, and ar 


the bow and neck 


to Correspondents. rastnan: Sith tenia th celal 


| . ‘ 
iol =r aye. ¥- “ Chanot, to name only three?! ar 
The Editor will be pleased to answer questions | desire: Of. course,. you ma’ 
in anyway relating to music, the strvin wid ov tts, | instrument caspally, as you sug 
’ é ” : : 2 } } 
Tt? ‘ , my . Sa) snough knowlege to rely o1 
hevsonalities. All letters 1 The Editor, ‘ The | r 


Cao N.--Try Glendinings 
Cremona,’ No. 3, Amen Corner, Ve | Dance.—In our columns 
waltzs and two-steps ment 


F. SMITH Flute c can be obtained from Messrs . 
Rudall urte & Co., and, we believe, in combina ng: 
tion with stringed instrument Juria. —Try Ashdown they ha 
L.J Yes, the firm you nam ire, we believe, sole | we believe 
: nts over here for the new Cremona instruments. Price, Jun Bosworth 
1).] Ti HARTLEPO Try Papini. See offer in our GLascow.—N¢ 
: Pte ig Ie ene , Bristol Toms is in Somerset 
F. FANTASY Che opinions given it ticles you men i Sala = al 
| “ BIRMINGHAD We do not give opini 


ion were not ours, and are distinctl it variance 2 : 
is Simpson in your district, if 


the instrument 
maller one round 


m? Hart, Beare, 
e all you should 
pi k up a good 
vest, but have you 


yur Own judgment ? 


ill find the latest 


} 


ed amongst other 


what you want, 


satall. There 
ou rg ide as post 


1 what we ‘belie Mr. Heron Allen's able ; 7 
sid: igual uble. but essential to the iark (your letter is without address), or the 
. : : 3 . yn) ) XD 
rtist who would construct an instrument, and London expert 
- . ’ . ; 
Mr. Hart's invaluable work stands alone, beyond | B.J.—-Stainer’s address is No. 92, St. Martin’s Lane, 
any work we have on th ject The new | W.¢ 
lition is well worth your obtaining | Mancuestrer.—G. Withers & Son are the agents 
GUI You will find strings now settle down to | 
’ } 
r normal idition after the great heat | 





NKINI .—-Why not try Italian if you » not like | THRE 


the French tone 


pissanisria.— Yes, ty the pneumatic, We belive | * MUSICAL MAIL,’ 


they will not gradually subside, as this is provide 
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y t 
ager oe ae mart ” A Monthly Magazine for all Musicians. 





Bows.—James Tubbs, we believe, still turns out as 
fine bows as ever, which can be obtained ANNUAL SUBSCRIPTION—2/6, 
Wardour Street | ADDRESS 

V UILLIAUME.—Why change If you do, get Italian A 
or try a good modern instrument 161, Trongate, G 
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Morceaux Choisis, 


An Album of Modern compositions 
For VIOLIN and PIANO, 
q 


3/=- NET 
I LA~21 Mazurka, Danse Hongroise. D’Anrost Aubade 
Hupay S01 nir I TT I nat ca W. H. Sour 
N and Works by Ti r, R Ing, WILH 
and other composer f rid reputation 


Fifty six pages With separate Solo Parts. 


A similar ALBUM for "CELLO and PIANO, 
2). » 


Newly-engraved plates, with artistic covers. Beyond 
question the best value ever offered to the musical public 


BOSWORTH ®& CO. 
17; HANOVER SQUARE, WwW. 
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Ar. FEFFREY PULUVER 
Mr. ¥8FFREY PULUER, 
VIOLINIST. 

PUPILS IN VIOLIN PLAYING. 

1 ’ t j 

it 

I i Poul a 
th y | ‘ 
ot the } rry ‘ 4 

! h 1 Di n tl 

ld 

Th 

Pi r. Jeffrey 
i t i 
ko 


63, UPPER CLAPTON ROAD, LONDON, N.E 





The Petherick Quartette. 
Ada Petherick, piano. 
Leila Petherick, viola and v 


Eveline Petherick, violin. 





scalist. 


Dora Petherick, ’cello. 
\\ ible { ( rome t ] 


25, HAVELOCK ROAD, CROYDON. 





Miss [. M. F. Cheales, 
Kletches NMust 1; taught 
i 
1, Walpole Road, 
Boscombe, Bournemouth. 














Mr. Basil Marlo, 


TEACHER OF 


VOICE PRODUCTION 
. « AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 


BECHSTEIN HALL STUDIOS, 
WIGMORE STREET, W. 








LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 
Solo Violoncellist, 


ACCEPTS ENGAGEMENTS FOR 





los, Concertos and Chamber Concerts. 


‘The Beeche 


Wilbury Hill, 


Letchworth, Herts 


Philip Cathie, 


Violin Virtuoso, 





Professor at the Royal Academy of Music, 
Announces change of address to 


8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N. 


Mr. HERBERT H. HAINTON, | 


Leader & Solo Violinist, 
wht Year nand Two Years } 





alter's Exhi ” 


CAN E SECURI FOR 
Symphony Concerts, Festivals, Choral and Dramatic 
Societies, Receptions, Banquets, Garden Parties, etc. 
Students received and visited 

[Thorough Technical and Theoretical Training. 
Musical Compositions Revised and Orchestrated. 
Bands under the Personal Direction of Herbert H. 

Hainton, for Musical Entertainments of Every 

Description 


EXTENSIVE REPERTOIRE, 


10, ST. ALBAN’S AVENUE, 


WEST BEDFORD PARK, W. 





— f 
VIOLINS by French Makers F. Salzard, old. 
Collin-Mezin (189 Jerome Thibouville Lamy 
tsigned). Strad model \pproval. 

Old TYROLESE WoOOD for Violin Making. 
Samples and testimonials Free 
MICHIE’S MUSIC WAREHOUSE, 

BRECHIN, N.B. 




















idea which he wishes t 
ilone. 

Debussy (who is labelled Dubussy through- 
mut the book) says that he has deliberately 
nature, ‘in which are no melodies’; 
there are none We are 

rry this has be led into such a 
tatement, in answer to some correspondent, 
und it is a pity that there is no Debussy 
Society to which tiresome querists of this 
type might be referred (as Browning once did 
Finally Mr. | up the 
of'a musical work of: art -erta 
pleasure, of which the source is % 
complex kind of beauty.’ 

‘e will give his concluding remarks on 
arch ture to show our how Mr. 
Jameson treats of the great mother-art: ‘The 
demand in cities for enormously k fty build 
ings requires a new kind of treatment, which 
ppears to defy all principles of design, while 
modern mode of construction, in which 
1e use of te and iron makes the walls 
of a building practically eneols, 
way with ll possibility of constructional 
<pression.’ Such features as arches, column: 
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becomin; re lams fixed on to th 
utside of the wall. These buildings ‘ must 
verwhelm and belittle church theatres and 
public buildings, which will have the appear 


ance of being erected by a different orde1 
beings.’ American cities are an object lesson 
and ‘provoke speculation as to the fate of 
these new buildings if ever the nation shoul 
develop 1 architecture. 

[In the article on technique we dispute that 
the expert pianoforte player can only influence 
the quantity of ind not the 
quality. \ fine player, for instance, will 
frequently obtain a vibrato effect—something 
like a violinist only less ol by his 
fingers on both 
quantity and quality. It is not,. however, 
‘very pianoforte which will to such 
lelicacy of touch (which can be acquired, in 
mtradistinction to those which are inherent 
nd pecul ar to each we know that 
1ey can be on barless 

ALR. 


taste 1 
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vious 
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artist), but 
Broadwood’s steel 
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Cut Leaves. 


shed by Joseph Williams, Ltd., 32 
Portland Street, W 


Publ Great. 


icky’s Luck,” a comedy in three a by Robert 
and Julian Hay 1/6 nett 
A fine pl 
ulfrage, 
rcieties shoul 
hrough 


lealing with the Woman movement 


ag uffragists Dramatic 
| take this up as it is good comedy all 


suffragettes and 


‘ART’S ENIGMA,’ 


umlan's 

Regent 
most famous 
Kreisler, Casals, 


Quinlan’s Trio.--We head this © 
as they are the agents, at No. 313, 
Street, for what is probably the 1 
Trio we have ever had, viz., 
Bauer. Concerts are given at the 
Hall—in the afternoon—October 93rd 
roth Look out for the next ts 
our advi 


Queen 
and 


were the jasf. 


Zanetti.—-A pilgrimage to Bournemouth, 


for string lovers, is the fashion now ; for not 
only is Dan Godfrey’s Orchestra excelling, but 


by Zanetti, of Cremona 


tried in the Town Hall 


[Italian violins, made 
fame, can be seen and 
Avenue. 


Artistic Photographs. 
In these days of strenuous adi 
every artist will kn 1e value of 
graph which catches just the fleeting « 
they wish to be known by in the minds of 
their admirers. Miss Florence Vandamm, of 


26, Victoria Street, S.W., is an artist in the 


ertisement 
it phot 


< pri 5$10n 


best sense of the word, and having made a 
speciality of professior sitters is a most 
useful photographer for al 10 have to k 


} \ 
11 ye. ve 


heir portraits in the 5 
een much of her excellent work, and fing 1 
extremely beautiful, both in pos¢ 
hnish 


Our Music Folio. 


Published by W. Dawson, No White Rock 
reet, | erp ¢ 

Valse,’ in A, for t piano, by W. Dawson 1/9 

nett This ult base cbro ulls d wa 


performed at the ¢ mber Concerts given in the 
Assembly Rooms t! 
omposition. 
Published by Bach & Co., 139, Oxford Street, W. 
‘Fairy Gold’ (Furze Blossom), the ne\ ng by 
Selwyn Lloyd, is an Irish ballad, with wo by Marie 
Boileau. 1/6 nett \.good song 
Published by Bosworth & Co., Hanov: quare, W 


year in | poo A fine 


‘Tendre Réponse,’ par M. Victor, for piano, piano 
and violin, piano a 1 violor llo. y/~ € h nett. \ 
distinci addition to the 'cell ; library, not too diffi 
cult, and for the violin modera easy 

Adagio,’ by Th. Kretschmann /6 net Chjs i 
one of ten easy studi r the ’cello and piano. Very 


useful to the studet 


Hej Hay Dance hongroise tor the play 
1/6 nett. Also for string quartet rhis op. 30, No. 4 
f Drdla, finely set Violin I and Il la ar 
’cello It is ad lightful caance na ever’ tril 

player should have It of Drdla's 

Forty-two Etudes ou Caprice for t violin 
arranged by Fritz Meyer This is ery fi rrangé 
ment, with expla ory text, of these ies, by 
Ru lolp! Kreutzer I O-I O31 The pr ive 
world-famous, and the work is a erpiece of 
pedagogical acuteness. A finely-printed and carefully 
prepared edition 
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n i i 1 | itifu 1e Gar 1 of the Past D, E flat, Fand G. 
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i 
] I Joseph Williams, Ltd 32, Great 
| | < 
‘ , | r Vor { 
1 ' , . io the t, 
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Kx t tH wn 1/4 me t Vell wort the attention of teache ol 
{ t ) ‘ urt SO The. Month of Ma an 
} 1 lelightf I lish dat Both of these are good 
req t uncer irranged by ]. Barrie Panton. 4/ 
| wt lected ym well known students’ songs A fine set 
tt it young hat go with aswing, and are the latest thing in lancers. 
gst the al re: ‘ Here » the Maiden,’ ‘ The 
I iter \\ r/¢ tt This Rollicking I 7 Camptown Races,’‘ Polly Wolly 
n t I lle jingle Bell : 1e ¢ idolier,’ ‘ VW von 
Home till Morning in] Mavee Magar \)pidee,’ 
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‘Echo des Bastions,’ by H. Kling. 2 A beautiful 
; by | Jewel 1/-nett. A dan¢ i ymmencing andanto tabile, and then 
ryoung plavers, Passing int tte time 
tait ’ \ | la ee Fo Beryére,’ by Paul Lincke A distinctly 
| } , narch, Lincl name speaks for it 
k roo’s Dance March of ‘Softlv, Unawares!' Idyl, by Paul Lincke. 2/-. A 
( charming pian lo, 
, ; so) Lancashire Clogs,’ two-step, by Emile Grimshaw. 
~ : 9 } pag: hr ipo A taking ane haracteristic two-step, and from 
J. A. Tunoricgt , :; geet aes the fancy dance teache point of view makes a 
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STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing to the use of a 
powerful ‘antiseptic during manufacture, the finished strings remain io 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 











Trade rorg 
Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot be made. 





A Sample consisting of—%3- full lengths E, 2 full lengths A; 2 full lengths D, 12Silvered G, 
In neat box will be sent post free on receipt of remittance for 1/7. 
Sreciat Prices FoR QUANTITIES. 


GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Pree. Guaranteed 
Fresh and Direct from the Factory. 








Repairs carefully done by Experienced Whrkmen, 


THE STAINER MANUFACTURING Co., Ltd., 


»e VIOLIN DEPARTMENT,.. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 


NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 





The New Cremona Violins are the finished product of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work. 

ofart. “The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of. the Old Italian Masterpieces. 
The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment’ 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E. YSAYE writes:— They possess all the qualities of the Italian violins; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models. 
of modern musical instrument making.’ 


And the New Cremona-is within the reach of all. 








Sole Representatives for the British Empire :- 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W, 
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CHANOT, 


Mirecourt, 1760-1830. 

G. CHANOT, Mirecourt & Paris, 1801-1873. 

G. CHANOT, London, 1831 1895. 
JOSEPH CHANOT, London 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Algs. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


tt PE i 


1865. 


CHANOT VIOLINS 


WARDOUR STREET, LONDON,-W. 


Opinions given as to the make and value of old instruments for a moderate fee. 
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Popular Music for Violin and Piano. 


H, 


OUR PRICE Gd. EACH. 


Published at 3/- & 4/s. 





COX & Co., 13c, Imperial Arcade, Ludgate Circt 


Postage Id. each. 


s, London, 


Adieux. Beethoven Fruhlingslied (No. 30) Mendelssohn Nazareth ..Gounod 
Andante . Batiste Funeral Marct , Chopin Poet and Peasant se Suppe 
Air Lonis XIII . Ghys Gar * Mignon ; Thomas Radetzky March -LVAUSS 
Alice where art thou. +» Asche High School Cadets ... .. Sousa Robin Adair D. Palmey 
Auld Lang Syne D. Palme He mi che Lie ravotte ’. Resch Romance in G Beethoven 
Ave Maria ..Gounod Harmonious Blacksmith Handed Romance in F Beethoven 
Ave Maria Sch Harp that once ; ...Farmer Romance Svendsen 
Austrian Hymn : .. Haydn Home, Sweet Home... ..Furmey Serenade Schubert 
Biue Bells of Scotland Farmer Hopetolda Flattering Tale Farmer Serenata, La Braga 
menlied ; me Lan ll Bacio . Arditi Schlum: nerlied Schumann 
Blue Danube Waltz... .Sivauss Invitation to the Dance .. Weber Serenade hee -- Gounod 
Bohemian Girl : Balf Kathleen Mavourneen Crouch Sobre las Olas “Walt Rosas 
Broken Melody (Easy) Van Biene Kee) Row > ...Farméy Spring Song (No. 3 Mendeissohn 
Caliph of Bagdad ‘Boteldieu Ki ey e a .. Balfe Sympathie, L: Come ttant 
Carneval de Venise Farm Largo «.. , .Handel | Stephanie Gavotte ... / Czibuika 
Carnival of Venice Ernst Last Rose of Summer ..Farmer Traumerei (Reverie)... / Schumann 
Cavatina . Raf Last Waltz ... Weber Tannhauser March ... Wagner 
Chant Sans Parole lschaikovsky Lead Kindly Light (Hy mn) Waltz {No. 2) ” «» Chopin 
Chanson Triste schatkei Life let us Cherish Farmer Waltz, op. 18.. .. Chopin 
Cc Jand Conte : vy Marseillaise Sterkel Waltz, on. 64,1 Chopin 
Coronation March Meyerbeer March of the Men of Hi ne b Waltz, (Over the Waves) Rosas 
Cujus Animana .. Rossin Melodie in F . vi Rubinstein War March of the Priests Mendelssohn 
Jarkie’s lream fy Lausi Minuet... Las ave Bocchevint Washington Post March Sons 
Dead March in Sau: Jandel Maritana a] help Valiacee Wedding March Mendelssohn 
Donau Wellen Waltz Tvanovt Minstrel Boy ... : ..-Farmer Whisper and [shall hear Piccolomini 
Elegie .. Bras Merry Peasant ‘ Schumann Ye Banks and Braes... D, Palmer 
Fs Gounod Marche Militaire in D Schubert 
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